A commonplace notion for librarians and publishers is that dissertations remain on shelves gathering dust or else reside in electronic limbo. With archiving of electronic theses and dissertations as a more recent phenomenon, dissertations have become much more widely available; however, it is generally understood that dissertations are rarely published as they are, and, when published in modified form, they are substantively different from the dissertations they once were. Given that humanities dissertations rarely see publication, those that are published represent a unique research resource. For this reason, it would be interesting to see what a sample of revised dissertations -in this case, from the field of art history -published by university presses looks like as an identifiable group.
It is instructive to think of dissertations in art history as bona fide contributions to scholarly literature. Each dissertation has met the stated requirements and expectations established by scholars in art history.
1 After a doctoral student has passed language requirements, research methodology courses, and comprehensive examinations, the doctoral candidate enters a period of apprenticeship as a scholar, developing his/her research, methods, and interpretation, and writing up the results. The dissertator then defends his/her work before an agreed-upon committee, with primary and secondary readers. After successfully defending the dissertation, the dissertator may be asked to make corrections before depositing the dissertation according to the graduate school's guidelines. At this point, the dissertation stands as an original scholarly contribution. Dismissive attitudes aside, the dissertation remains valuable as a capstone product of sustained, guided doctoral research that can be accessed by art historians, curators, librarians, students, and others interested in the subject covered as long as they have access to an electronic archive such as the ProQuest database of theses and dissertations. Beyond this, dissertations remain unpublished until they are taken up by scholarly presses.
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If the greater visibility of publication is sought, especially if the art historian needs to produce a first book for professional advancement, the natural inclination is to return to the dissertation. Although replete with academic jargon, a literature review, and at times heavy footnoting, the dissertation is a natural foundation on which to build further research, conceptualization, and methodological sophistication. Many academic art historians look to university presses as the most receptive publishers for works of art history. 3 The goal of this study was thus to identify and quantify some of the characteristics of revised, published dissertations. approach To do this, it was necessary to identify revised dissertations that were published. Although university presses do not regularly publish dissertations as a rule, they may consider manuscripts that have extended the original dissertation's research or in which the research has been substantially reworked with a different conceptual approach. Further, dissertations that are revised and published by university presses constitute a unique population within the scholarly communication system. Book information was obtained from Yankee Book Peddler (YBP) for 1998-2013. 4 YBP is a major provider of scholarly books to university and research libraries, and it maintains information on the books it distributes. Books originating from dissertations were easily identified with the YBP rubric for dissertations. A spreadsheet was populated with the following bibliographic information taken from YBP: dissertations, authors, titles, Library of Congress (LC) class, subjects, presses, year of publication, price per title, geographical identifiers, and format. Cambridge University Press and Yale University Press dominate the presses at 16.7 per cent and 15.3 per cent of the sample. MIT Press, Penn State University Press, and University of California Press produced 9.1 per cent, 5.7 per cent, and 5.7 per cent, respectively. Penn State University Press has considered art history publishing a staple of its catalogue, especially Medieval, Byzantine, Renaissance and Baroque, and nineteenthcentury European art. MIT Press has published and continues to publish books on contemporary and avant-garde art subjects, including experimental aesthetic movements. Duke University Press has established itself as an innovator in publishing interdisciplinary subjects in visual culture and aesthetics.
Geographical distribution among presses reveals that US presses account for 67.3 per cent of the sample and non-US presses account for 32.7 per cent. Moreover, US presses produced 67.9 per cent of the titles and non-US presses 32.1 per cent. Of Canadian presses, two FrenchCanadian presses published one title each in French, while all others produced 99 per cent English-language texts. J. Paul Getty Museum, the one publisher in this sample not affiliated with a university, produced seven titles. Small university presses such as San Diego State University Press, Saint Joseph's University Press, and Truman State University Press were typical, producing only one title each. Interestingly, among non-US presses, Amsterdam University Press produced seven titles, out-producing all other non-US presses except Cambridge University Press.
Pagination and Pricing
Another observation to make about art history titles concerns pagination and pricing. A perennial concern for publishers is pagination and cost per page, and art history books can be expensive to produce given the costs incurred by illustrations. See Figure 2 for a breakdown of books according to their total number of pages, in increments of one hundred pages.
6
The corpus had more titles within the range of 200-299 pages than any other, accounting for 47.4 per cent of titles, while books in the range of 300-399 pages accounted for 32.4 per cent. Only 13.1 per cent of titles were in the range of 1-199 pages, and 6.1 per cent were in the 400-499 range (with only one title each in the 500-599 and 700-799 ranges). The majority of art history books (60.6 per cent) were within the range of 1-299 pages.
Art history books can be expensive to publish because of the costs associated with reproducing illustrations and paying for permission to reproduce images of artwork.
7 Figure 3 shows the prices of art history books sorted by $10 increments.
When grouped by price, 17.9 per cent of titles were above $100.00, while 48.3 per cent were between $60.00 and $99.00. Titles priced below $59.00 made up 38.8 per cent of the sample, and only two titles were priced above $200.00. For university presses, cost recovery is critical, and margins for overproduction of stock militate against the successful publication of art history books. For this reason, university presses may engage with partners who offer subventions to cover publication costs, such as museums, especially for high-profile exhibitions such as retrospectives. Increasingly, foundations are actively engaged with museums, and university presses act as publishing agents.
8 Such partnerships may allow for successful collaborative ventures; an additional indicator of successful collaboration is when university presses function as distributors for museum publications, another revenue stream to support press initiatives. 
Bibliographic Categories
The corpus of art history books was also sorted by LC classification, in which N designates the class of fine arts, and N plus other letters designate specialties within the larger category of the fine arts (Figure 4 ). The N designator dominates the sample with 38.9 per cent. As a rule, this category features more generalized subjects, including artistic movements, countrywide treatments, and so forth. The next most common LC class was ND, the designator for books on painting, at 28.0 per cent. The designator for architecture, NA, accounted for 15.2 per cent of the sample, followed by NB for sculpture, which accounted for 8.1 per cent. The categories of NC for drawing and NE for print media had negligible counts. The category of NX, at 7.1 per cent, included overarching topics, treatments, and survey studies.
Geographical Focus of Subject-Matter
Another way to sort the books is by their emphasis on a country or geographic region (see Figure 5 ).
In the sample taken for this study, a Western European orientation dominated other geographic orientations, making this sample extremely Eurocentric. If the United Kingdom is included with Western Europe, the Eurocentric orientation increases from 52.1 per cent to 59.3 per cent. When the United States, at 18.6 per cent, is added to the count of books with a Western focus, the percentage rises to 77.8. Adding Canada to this number, at 1.5 per cent, enlarges the figure to 79.3 per cent. Mexico, at 1.5 per cent, followed by Africa and Oceania, at 1.0 per cent, were minority areas of interest. Only the Middle East (5.6 per cent), followed by Asia 
Interdisciplinarity
Books with an interdisciplinary focus were quantified using the YBP identifier for interdisciplinary subject-matter as a criterion (see Figure 6 ).
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Revised dissertations with an interdisciplinary focus constituted 24.7 per cent of the sample. Such publications combine methodologies, theories, and techniques originating within other disciplines (e.g., anthropology or sociology).
As art history expands its purview to include previously unexamined subjects, aesthetic traditions, and larger socially contextualized phenomena, interdisciplinary configurations should assume a growing presence in art history scholarship. To the extent that dissertation research is carried out in vanguard areas of disciplinary interest, this subset of books points to an interest in multidisciplinary and interdisciplinary innovation.
12 Art historians have acknowledged the importance of methodological innovation as well as the need to establish intellectual beachheads beyond art history's traditional territory, and art history itself continues to change in response to prevailing disciplinary influences that wash over its previously established disciplinary practice.
concluding thoughts
The quantitative data provided here offer a useful picture of university press titles in art history that were derived from dissertation research. These titles represent research that has been twice vetted, first by a dissertation committee and then by manuscript reviewers and a university press editorial board. In addition, revised dissertations represent cuttingedge work that has been substantively modified over several years, most often after conferral of a doctorate degree. Since the professionalization of academic art historical practice is intimately tied to the production of scholarship, especially at research-oriented institutions, art historians are pressured to turn their dissertations into publishable work.
This brief survey does raise some questions. It would be instructive to know whether art history titles not originating as dissertations share similar characteristics, both bibliographic and intellectual, with the books included in this sample. Do their subjects differ? Do geographical distribution and methodology differ for books that do not begin as dissertations? How does multidisciplinary or interdisciplinary borrowing influence the transition from dissertation to book -that is, how do different methodologies or theoretical perspectives adopted from other disciplinary configurations affect art historical research and publication? Beyond the brief survey offered here, further contextualization of revised dissertations as distinctive contributions within art historical scholarship could offer instructive knowledge about the differences between revised dissertations and other art history books. Such a comparative study of dissertations and books awaits a systematic, in-depth statistical and analytical study.
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The revised dissertation is a form of art history publication that needs to be understood not only within the complex nature of university press publication but also within the scholarly communication system. This survey has offered a glimpse into that unique scholarly contribution for art history.
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